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only at second hand. They judge of them by what other have written, and not by any notions they have of the authoi themselves. The words unity, action, sentiment and dictioi pronounced with an air of authority, give them a figui among unlearned readers, who are apt to believe they ai very deep because they are unintelligible. The anciei critics are full of the praises of their contemporaries; the discover beauties which escaped the observation of tl vulgar, and very often find out reasons for palliating ai: excusing such little slips and oversights as were commits in the writings of eminent authors. On the contrary, mo of the smatterers in criticism, who appear among us, make their business to vilify and depreciate every new producti< that gains applause, to descry imaginary blemishes, and prove, by farfetched arguments, that what pass for beauti in any celebrated piece are faults and errors. In short, tl writings of these critics, compared with those of the ancieni are like the works of the sophists compared with those of t old philosophers.
Envy and cavil are the natural fruits of laziness ai ignorance; which was probably the reason that in t heathen mythology Momus is said to be the son of Nox ai Somnus, of darkness and sleep. Idle men, who have r been at the pains to accomplish or distinguish themselv( are very apt to detract from others; as ignorant men 2 very subject to decry those beauties in a celebrated wo which they have not eyes to discover. Many of our sons Momus, who dignify themselves by the name of critics, z the genuine descendants of these two illustrious ancesto They are often led into these numerous absurdities in whi they daily instruct the people, by not considering that, fir there is sometimes a greater judgment shown in deviati from the rules of art than in adhering to them; and, second that there is more beauty in the works of a great genii who is ignorant of all the rules of art, than in the works a little genius, who not only knows but scrupulously obsen them*